Teacher: Marcoci Elena-Roxana
Subject: Art

	Title
	Constantin Brâncuși's sculptures in Târgu Jiu
	Time
	4 hours

	Subject: 
	Extracurricular

	Aims:
	General competence
: Receptive and critical reception of artistic-visual messages in order to form a solid artistic culture.
Specific competence
: 1.1. Decoding messages conveyed through artistic language.
General competence
: Solving elementary problems by designing information processing algorithms.
Specific competence
 2.2 Solving simple problems by designing algorithms to process sequences of values.
Aim of activity: Understanding the significance of the sculptures in the Constantin Brancusi Monumental Ensemble.
Creating in Scratch a map of Constantin Brâncuși Monumental Ensemble located on the Heroes' Lane.

	Key CS elements:
	Decomposition; Pattern recognition; Abstraction; Algorithm design;

	Age group:
	12-14 years old

	Learning situations:
	Classroom; Heroes' Lane.
	 Activity type:
	extracurricular

	Resources:
	Sculptures of the Constantin Brancusi Monumental Ensemble

	Learning development:
Problem definition:

· The teacher informs that current activity will focus on the presentation of the sculptures that make up the Constantin Brancusi Monumental Ensemble. Students will understand the significance of each monument and the significance of the whole Monumental Ensemble that forms Heroes Lane.
· The teacher reminds the students to pay attention to the explanations and to write down the essential things because they will have a task to do. He then gives the students some background information on the topic to be discussed without yet showing them the picture of the monuments:
The monumental ensemble in Târgu-Jiu includes sculptures made by Constantin Brâncuși between 1937 and 1938 and was intended to honour "the memory of the heroes of Gorj who sacrificed themselves in the war of unification". Located in the centre of the town, in the open air, you can admire great masterpieces such as the Table of Silence, the Alley of Chairs, the Kiss Gate and the Infinity Column. They are all full of hidden meaning and significance, full of symbolism and emotion.

Brâncuși was invited to Târgu-Jiu to create a monument for the heroes of Gorj county by the National League of Women in Gorj, whose president was Aretia Tătărescu, the wife of the liberal prime minister Gheorghe Tătărescu, at the suggestion of the artist Milița Petrașcu, an apprentice of the great sculptor.

The ensemble was inaugurated on 27 October 1938 and is a tribute to the war victims of the First World War.
I.Decomposition:

1. Who was Constantin Brâncuși?
Constantin Brâncuși, known as the genius of contemporary art, is considered the most important sculptor of the 20th century. He was born on 19 February 1876 in the village of Hobița, Gorj county and died on 16 March 1957 in Paris.

He is one of the most influential sculptors of the 20th century, whose contribution to revolutionising vision and language in art after 1900 became emblematic, foreshadowing Modernism.

Constantin Brâncuși is considered an innovator because he made sculpture free from the mechanical imitation of nature, he intertwined spirit and sensibility like no other, expressing the very essence of things, the dynamism of forms, combining in his works the simplicity of Romanian traditional art with the refinement of the Parisian avant-garde.

2. The sculptures in Târgu Jiu and their symbolism
The teacher gives information about the Monumental Ensemble without showing them the picture of each monument. The four sculptural components - the Table of Silence, the Alley of Chairs, the Kissing Gate and the Endless Column - are arranged on the same axis, oriented from west to east, 1275 m long.

· The Table of Silence consists of a circular limestone table with 12 chairs. It represents the place where soldiers gather in silence before the battle. The Table of Silence also has a chair for each month of the year, and their hourglass shape means the passing of time. The table was made of Banpotoc stone, and it was shaped like a peasant table, simple, low, with a tabletop and base.

· The Chairs' Alley consists of 2 stone benches and 30 square (hourglass-shaped) stone chairs arranged on either side of the alley in groups of 3, linking the Silent Table to the Gate of Silence. The chairs suggest either the funeral procession or the group of friends and relatives accompanying the hero who is leaving for war.
· The Gate of Kiss is a stone sculpture, similar to a triumphal arch. The monument is composed of two rectangular pillars, represented by the texture of small circles, each pillar consisting of 4 other pillars joined at the top by a massive wall. On these two pillars it is carved the symbol of the kiss in Brâncuși's vision, i.e. two half circles joined vertically and rendered full relief. These symbols are each bordered by a circular belt highlighted by a dotted and clumped texture. It was inaugurated on 27 October 1938.
· The Infinity Column was inaugurated on 27 October 1938, is 29.35 metres high and is composed of 16 modules (indicating the year of Romania's entry into the First World War - 1916), which are octahedral, overlapping each other, i.e. with half a module at the lower and upper ends. The modules were called "beads" by their author, Brâncuși. The sculpture is a stylisation of the funerary columns typical of southern Romania. The original name was "Column of Endless Gratitude" and was dedicated to the Romanian soldiers of the First World War who fell in 1916 in the battles on the banks of the Jiu River.
The teacher gives students a clue to the task they are about to complete: They are told that if they understand the symbolism of each element of the monumental ensemble then they will know how to place each one on the axis of the Heroes Lane.

Based on the teacher's explanations, the students, organised in groups, will draw a sketch of the Heroes' Way axis on which they will place each monument in the correct order.
II. Pattern Recognition: 
We will visit the Constantin Brancusi Monumental Ensemble, where a representative of the "Constantin Brancusi" Research, Documentation and Promotion Centre will introduce us to each monument. This will give students the opportunity to compare their sketch with the real situation and they will also see the real picture of the monuments they have only imagined.
Pattern Recognition is represented by the way each monument is placed on the Calea Eroilor axis, because the axis actually tells a story, that of the sacrifice of Romanian heroes during the First World War. 
III. Abstraction: 
The teacher highlights the significance/symbolism of each monument.

If the students understand the significance of each monument, then they will understand why the sculptor chose to place them on the axis of the Heroes' Way or else they will know how to place them themselves in the correct order.

IV. Algorithm design:
· - The steps to be followed to recreate the Calea Heroes Lane are as follows:

1. We take into account the fact that the elements of the Monumental Ensemble are placed on the same axis, oriented from west to east over a length of 1275 m.
2. We have in mind the purpose of the monumental ensemble: to pay tribute to the fallen heroes of the First World War.
· Directly related to the purpose of the monumental ensemble is the symbolism of each monument. So, if we take these steps into account, then we will be able to establish the correct order of the monuments on the axis of Heroes Lane.
· Symbolic design exercise:

 Organised in groups, students will have to make:

1.
One digital drawing for each monument of the Constantin Brancusi Monumental Ensemble, using a program of their choice;

2.
A game in Scratch, containing a map of the Constantin Brâncuși Monumental Ensemble, placing each monument (they will use the digital drawings made in the first stage) in the correct order.

	Assessment:
	Monitoring student responses and final outcomes

	Expected results:
	Students are able to recognise the monuments within Constantin Brancusi Monumental Ensemble. 

They understand the significance of each monument.

They understand the link between the significance and the location of each monument;

They create digital drawings of the monuments.

They create a map of the Constantin Brancusi Monumental Ensemble using Scratch;

	Notes
	 Students need to understand that the source of art is life, but not rendered as a mechanical copy. It is seen through the eyes and soul of the author, through his or her personal vision of the world. 

All of Constantin Brâncuși's sculptures are inspired by traditional Romanian art and they are full of symbols. The symbol is a form of communication of the past with the present, of the creator with the viewer, a way of communicating a message in codified form. It is not by chance that Brâncuși said: "Look at my sculptures until you see them."


�According to the National Curriculum for Art Education, grade VI, approved by Order of the Minister of National Education no. 3393 / 28.02.2017.


� Idem.


�According to the National Curriculum for Informatics and ICT, grade VIII, approved by Order of the Minister of National Education no. 3393 / 28.02.2017.


� Idem.





